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Abstract 
Contemporary Indian English literature has witnessed a remarkable expansion of women's voices that interrogate 
established structures of gender, family, caste, sexuality, history, memory and political power. Among the writers 
who have significantly contributed to this transformation are Namita Gokhale and Arundhati Roy. Although their 
literary careers, narrative strategies and ideological emphases differ considerably, both writers challenge 
conventional representations of Indian womanhood and expose the complex relationship between individual 
identity and social structures. Gokhale's fiction frequently investigates female desire, sexuality, cultural memory, 
mythology, tradition and the changing position of women within Indian society. From Paro: Dreams of Passion 
to Things to Leave Behind, her writing moves across urban modernity, Himalayan history, family structures and 
cultural memory. Her literary career also extends beyond fiction into publishing, editing, mythology, translation 
and literary-cultural institutions. Her official biography describes her as an author of fiction and non-fiction as 
well as a literary curator, and records her involvement with the Jaipur Literature Festival and literary translation. 
Arundhati Roy, in contrast, has achieved international prominence through a combination of experimental fiction 
and politically engaged nonfiction. Her The God of Small Things (1997) examines caste, gender, family, 
childhood, sexuality and the lingering effects of colonial social structures. Her later nonfiction extends her literary 
concerns into questions of nationalism, environmental destruction, militarization, inequality, caste and state 
power. Her second major novel, The Ministry of Utmost Happiness, expands this engagement into a broad 
narrative of marginalized communities and political conflict. Recent critical discussion continues to place Roy's 
work within debates concerning postcolonial identity, gender, resistance and the representation of South Asian 
women. This article comparatively examines the two writers through the themes of female identity, patriarchy, 
sexuality, memory, history, mythology, caste, marginality, resistance and narrative experimentation. It argues that 
Gokhale and Roy represent two related but distinct modes of feminist and socially conscious writing. Gokhale 
often approaches social transformation through intimate experience, female subjectivity, cultural memory and 
historical reconstruction, whereas Roy more frequently connects personal suffering to structural violence and 
political power. Their differences nevertheless reveal the breadth of contemporary Indian women's writing in 
English and demonstrate how literature can function simultaneously as a space of personal expression, cultural 
questioning and resistance. 
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Introduction 
The development of Indian English literature has 
been closely associated with changing ideas of 
identity, nation, modernity and cultural 
representation. Within this literary tradition, 
women's writing has occupied an increasingly 
important position because it has provided 
alternative perspectives on experiences that were 
frequently marginalized in dominant literary 
narratives. Indian women writers have explored 
domesticity, marriage, sexuality, motherhood, 
education, caste, class, religious tradition, political 

violence and the psychological consequences of 
patriarchal expectations. Their writing has also 
questioned the assumption that women's experiences 
can be represented adequately through conventional 
social and literary categories. Namita Gokhale and 
Arundhati Roy belong to different generations of 
Indian English writing and have developed 
markedly different literary identities. Gokhale began 
her literary career with Paro: Dreams of Passion, 
published in 1984. The novel attracted attention 
because of its satirical treatment of elite urban 
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society, sexuality and female desire. Her subsequent 
writing developed in multiple directions, 
incorporating Himalayan history, mythology, 
memory, spirituality, family relationships and 
women's experiences. Her official literary biography 
identifies Paro as a work that challenged social 
conventions through its frank treatment of sexuality 
and describes her later Himalayan trilogy as an 
engagement with history, memory and the 
transformation of Indian society. Gokhale's literary 
identity cannot, however, be limited to the category 
of novelist. She has worked as an editor, publisher 
and literary curator and has played an important role 
in creating platforms for Indian and South Asian 
writing. She is associated with the Jaipur Literature 
Festival and Yatra Books, whose publishing work 
emphasizes literary translation. Her career therefore 
provides an interesting example of how a 
contemporary Indian woman writer can operate 
simultaneously as author, editor, publisher and 
cultural mediator. Arundhati Roy emerged 
internationally with The God of Small Things, 
published in 1997. The novel won the Booker Prize 
and established Roy as an important literary voice. 
Wikipedia The novel's narrative structure, linguistic 
experimentation and treatment of caste, gender, 
sexuality and childhood distinguish it from 
conventional realist fiction. Roy subsequently 
became widely known for political essays and public 
interventions dealing with human rights, 
environmental issues, nationalism, militarization 
and social inequality. Her literary career therefore 
combines imaginative fiction with political 
nonfiction. The comparison between Gokhale and 
Roy is particularly significant because both writers 
place women and marginalized identities at the 
centre of their narratives while approaching those 
identities through different aesthetic and ideological 
strategies. Gokhale often explores the internal 
negotiation between individual desire and cultural 
expectations. Roy tends to connect personal 
experience to wider structures of political and social 
oppression. Their works demonstrate that feminist 
writing in India is not a single literary mode but a 
field containing different approaches to autonomy, 
sexuality, memory, history and resistance [1]. 
2. Historical and Literary Context 
The emergence of Indian women's writing in 
English must be understood within the larger 
transformation of Indian society after independence. 
Education, urbanization, economic change, 
globalization and the growth of feminist movements 
altered the social conditions under which women 
produced and consumed literature. The English 
language itself occupied a complicated position: it 
was simultaneously associated with colonial history 
and with access to an international literary 
readership. Indian women writers therefore 
frequently faced a double challenge. They had to 
negotiate patriarchal structures within Indian society 

while also confronting expectations imposed by 
international literary markets concerning what 
constituted an "authentic" Indian woman writer. 
Scholarship on Arundhati Roy has particularly 
emphasized the way postcolonial criticism and 
publishing can reproduce older ideas of the 
exoticized Indian female body and the supposedly 
singular identity of the "Eastern woman." Elleke 
Boehmer's study of Sarojini Naidu and Roy 
demonstrates that the reception of Indian women 
writers can itself become part of the postcolonial 
problem of representation. Gokhale's career 
developed somewhat differently. Her first novel 
appeared before Roy's international emergence and 
before the later expansion of global interest in Indian 
English women's writing. Paro appeared in 1984 
and addressed urban elite culture, female sexuality 
and social hypocrisy. The work's continuing 
availability and cult status demonstrate its 
importance in the history of contemporary Indian 
women's fiction. The different historical moments 
occupied by the two authors are therefore important. 
Gokhale entered Indian literary culture at a time 
when frank representations of female sexuality 
remained controversial. Roy entered the 
international literary scene during a period when 
Indian English literature was becoming increasingly 
visible globally. Yet both writers use English to 
question rather than simply reproduce dominant 
cultural narratives. 
3. Namita Gokhale: Female Subjectivity, Desire 
and Cultural Memory 
Namita Gokhale's fiction is characterized by an 
unusual combination of irony, psychological 
observation, social criticism and cultural memory. 
Her literary career begins with a deliberate 
confrontation with conventional representations of 
women. Paro: Dreams of Passion presents a woman 
who moves through an urban social environment in 
which sexuality, status, marriage and social 
performance are deeply interconnected. The 
importance of Paro lies not merely in its depiction 
of sexuality but in its challenge to the cultural 
expectation that female sexuality must remain silent 
or morally regulated. Gokhale gives female desire 
narrative visibility. Her approach does not 
necessarily construct her protagonists as completely 
liberated figures. Instead, they inhabit contradictory 
spaces in which freedom and social restriction exist 
simultaneously. Recent scholarship on Gokhale's 
fiction similarly emphasizes the relationship 
between identity, desire and patriarchal structures. A 
study of Paro and Things to Leave Behind argues 
that Gokhale's female characters negotiate identity 
within changing historical and social contexts rather 
than simply occupying the binary categories of 
"oppressed" and "liberated." This complexity is 
important because Gokhale's women are frequently 
shaped by circumstances that cannot be understood 
exclusively through gender. Class, family, cultural 
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tradition, geography and historical change also 
influence their choices. Consequently, her feminism 
often operates through the representation of 
contradiction. Her later fiction broadens the 
geographical and historical scope of this inquiry. A 
Himalayan Love Story, The Book of Shadows and 
Things to Leave Behind engage with the Himalayan 
region and with the relationship between personal 
memory and larger historical transformations. Her 
official biography identifies Things to Leave Behind 
as a work concerned with the mixed legacy of British 
India and the transformation of Nainital as it enters 
modern India. The novel received the Sahitya 
Akademi Award for 2021. The movement from the 
urban environment of Paro to the historical and 
geographical world of Things to Leave Behind 
indicates an expansion in Gokhale's conception of 
women's experience. Womanhood becomes 
connected to questions of inheritance, community, 
colonial history and cultural memory. Her writing 
consequently demonstrates that the personal cannot 
be separated completely from history [2]. 
4. Arundhati Roy: Gender, Caste and Structures 
of Power 
Arundhati Roy's The God of Small Things occupies 
a central position in discussions of contemporary 
Indian English fiction. The novel presents the lives 
of twins Rahel and Estha and their family against a 
social background shaped by caste, class, gender and 
political history. Its narrative refuses straightforward 
chronology and instead reconstructs traumatic 
events through fragmented memory. One of the most 
important aspects of Roy's narrative is the 
relationship between private suffering and social 
institutions. The experiences of Ammu, Rahel, Estha 
and Velutha cannot be understood simply as family 
tragedies. Their suffering is connected to caste 
hierarchy, patriarchal expectations, social 
conventions and political structures. The novel 
therefore transforms domestic experience into a 
broader critique of social power. Gender is 
particularly important in the representation of 
Ammu. Her position as a divorced or separated 
woman within a conservative social environment 
demonstrates the unequal expectations imposed on 
men and women. Her sexuality is judged more 
harshly than male sexuality, while her economic and 
social dependence restricts her freedom. The 
treatment of Velutha introduces caste as another 
fundamental structure. Roy's novel suggests that 
individual relationships can become politically 
dangerous when they cross socially sanctioned 
boundaries. The relationship between Ammu and 
Velutha is therefore not simply a romantic or sexual 
narrative. It becomes a confrontation with the social 
system governing caste and respectability. Roy's 
literary style reinforces these themes. She uses 
repetition, unusual capitalization, sound patterns, 
fragmented chronology and child-centred 
perception. The resulting language often destabilizes 

conventional narrative authority. Instead of 
presenting social reality through a detached narrator, 
Roy reconstructs experience through memory, 
emotion and linguistic experimentation. 
5. Comparative Study of Female Identity 
Female identity constitutes one of the strongest 
points of comparison between Gokhale and Roy. 
Both authors reject the idea that Indian womanhood 
can be represented through a single stable identity. 
Their women are shaped by contradictions between 
desire and duty, individuality and family, tradition 
and modernity. In Gokhale's fiction, female identity 
is frequently associated with the search for self-
definition. The woman must negotiate between what 
society expects and what she desires. Her characters 
often occupy transitional spaces, neither completely 
traditional nor completely modern. Roy's 
representation of female identity is more explicitly 
tied to structures of power. Ammu's experience in 
The God of Small Things demonstrates how gender, 
family and sexuality intersect. Her identity is 
repeatedly defined by institutions and relationships 
over which she has limited control. The difference 
can be summarized as a distinction between 
negotiated identity and structurally constrained 
identity. Gokhale often emphasizes the process 
through which women negotiate their position, 
while Roy emphasizes the social mechanisms that 
punish transgression. 
Yet the two approaches are complementary. Both 
reject passive representations of women and both 
recognize that female agency exists within unequal 
structures. 
6. Patriarchy and Social Convention 
Patriarchy functions as an important organizing 
principle in both writers' works. However, its 
literary representation differs. Gokhale frequently 
approaches patriarchy through irony and social 
observation. In Paro, the conventions of elite society 
become objects of satire. The novel reveals the 
hypocrisy through which respectable society 
attempts to control women's behavior while 
simultaneously participating in sexual and social 
practices that contradict its public morality. Roy's 
approach is more tragic and confrontational. In The 
God of Small Things, patriarchal authority interacts 
with caste, family hierarchy and political power. 
Ammu's personal choices become subject to social 
punishment. The novel demonstrates how seemingly 
ordinary family relationships reproduce larger 
systems of inequality. The difference between satire 
and tragedy is therefore significant. Gokhale 
frequently exposes patriarchy by making its 
contradictions visible and absurd. Roy frequently 
reveals its destructive consequences. Both 
strategies, however, destabilize patriarchal 
authority. By placing women at the centre of 
narrative experience, both writers shift attention 
from the institutions that traditionally define women 
to the women themselves [3]. 



Women, Identity, Memory and Resistance in Contemporary Indian English Literature: Namita Gokhale and 
Arundhati Roy 

 IJDDT Volume 16 Issue 82s 2026 Page: 340 

7. Sexuality and Female Desire 
Sexuality is one of the most controversial and 
productive areas in the comparison between 
Gokhale and Roy. Gokhale's Paro was particularly 
significant because it represented female sexuality 
with an openness that challenged literary and social 
expectations in 1980s India. The novel's satirical 
approach prevents sexuality from being treated 
exclusively as tragedy or victimhood. Desire 
becomes part of women's social identity. Roy's 
treatment of sexuality in The God of Small Things is 
more deeply embedded in the structures of caste and 
gender. Ammu and Velutha's relationship 
demonstrates how sexuality becomes politically 
charged when it crosses social boundaries. Desire is 
not merely personal; it becomes a challenge to the 
social order. This difference demonstrates two 
dimensions of feminist literature. Gokhale's writing 
emphasizes the right to articulate female desire, 
while Roy emphasizes the consequences that may 
follow when desire violates entrenched structures of 
caste, class and respectability. 
8. Memory and the Past 
Memory plays an essential role in both writers, 
although it operates differently. For Gokhale, 
memory is often connected to geography, family, 
mythology and historical inheritance. Her 
Himalayan works demonstrate how personal stories 
are embedded within places carrying layers of 
colonial and postcolonial history. Things to Leave 
Behind, for example, uses the history of Nainital and 
its communities to examine larger questions 
concerning modernity and inherited social 
structures. Namita Gokhale  Roy's use of memory is 
psychologically fragmented. The God of Small 
Things does not narrate the past in chronological 
order. Instead, traumatic memories repeatedly return 
to the present. The fragmented structure mirrors the 
psychological consequences of trauma. Thus, 
Gokhale's memory often functions as cultural and 
historical recovery, whereas Roy's memory 
functions more strongly as psychological 
reconstruction. Both approaches challenge linear 
narratives of progress [4]. 
9. Mythology and Cultural Tradition in Gokhale 
One of the major characteristics distinguishing 
Gokhale from Roy is her sustained engagement with 
Indian mythology. Her work includes The Book of 
Shiva, The Puffin Mahabharata, Shakuntala: The 
Play of Memory and the Goddess-related 
anthologies concerning Sita, Radha and Lakshmi. 
Her official bibliography emphasizes her continuing 
engagement with mythology and Indian cultural 
traditions. Gokhale does not simply reproduce 
mythology as an unquestioned tradition. Instead, she 
frequently approaches myth as a living cultural 
language through which contemporary questions 
can be reconsidered. Women such as Sita, Radha 
and Lakshmi can be reread in relation to modern 
questions of desire, agency, sacrifice and identity. 

This method creates a dialogue between past and 
present. Myth becomes a site where contemporary 
women can reconsider inherited definitions of 
femininity. Roy’s literary relationship with tradition 
is different. She does not construct her major fiction 
primarily through mythological retelling. Instead, 
she often exposes the historical and political 
consequences of social traditions. Her engagement 
with Indian society is therefore more frequently 
critical and political than mythopoetic. 
10. Caste, Class and Marginalization 
Caste is one of the defining concerns of Roy’s 
fiction, especially The God of Small Things. The 
relationship between Ammu and Velutha makes 
caste central to the novel’s examination of love, 
sexuality and violence. The novel demonstrates how 
caste can regulate intimate relationships and 
determine whose bodies and desires are considered 
socially legitimate. Roy’s later nonfiction extends 
this concern into broader political discussions. Her 
essays frequently address communities 
marginalized by dominant structures of economic 
and political power. Gokhale also addresses social 
hierarchy, but her literary treatment tends to emerge 
through historical, familial and cultural contexts. 
Things to Leave Behind is especially important 
because it explores the complicated social 
transformations surrounding colonialism, caste, 
community and modernization in the Himalayan 
region. The novel’s historical scope allows Gokhale 
to examine how identities are inherited and 
transformed over time. Namita Gokhale  The two 
authors therefore demonstrate different approaches 
to marginality. Roy often makes structural 
oppression highly visible, whereas Gokhale 
frequently explores the gradual transformation of 
social identities across generations [5]. 
11. Politics and Resistance 
The most obvious distinction between the writers is 
their relationship to overt political activism. 
Gokhale’s primary literary mode is not political 
polemic. Her resistance tends to be expressed 
through representation, irony, historical recovery, 
women’s voices and the reconsideration of cultural 
traditions. Her career as a publisher and literary 
curator further expands this commitment to plural 
literary voices. Penguin Random House  Roy, on the 
other hand, has become internationally recognized 
for her political essays and activism. Her nonfiction 
has addressed nationalism, environmental 
destruction, militarization, caste and state power. 
Her political writing has made her one of the most 
publicly visible Indian literary figures of the 
contemporary period. The Guardian  The distinction 
should not be understood as a difference between a 
“political” Roy and a “non-political” Gokhale. 
Gokhale’s fiction is itself political insofar as it 
challenges gender conventions, recovers 
marginalized experiences and questions inherited 
cultural structures. The difference lies primarily in 
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rhetorical form. Roy often names political structures 
directly, whereas Gokhale frequently approaches 
them through character, history, culture and social 
irony [6] (Table 1 & 2). 
Table 1. Comparative Literary Profile 

Aspect Namita 

Gokhale 

Arundhati Roy 

Literary 

emergence 

1980s 1990s 

Major early 

work 

Paro: 

Dreams of 

Passion 

(1984) 

The God of 

Small Things 

(1997) 

Major 

literary 

forms 

Fiction, 

nonfiction, 

mythology, 

essays, 

editing 

Fiction, essays, 

political 

nonfiction 

Central 

concerns 

Women, 

desire, 

identity, 

memory, 

mythology, 

history 

Gender, caste, 

childhood, 

politics, 

inequality, 

resistance 

Narrative 

tendency 

Satirical, 

reflective, 

historical, 

mythic 

Experimental, 

fragmented, 

lyrical, 

politically 

charged 

Geographical 

imagination 

Urban India 

and 

Himalayas 

Kerala, 

Kashmir, 

central India 

and broader 

political India 

Treatment of 

gender 

Negotiation 

of female 

Gender as a 

structure 

identity and 

social 

expectations 

intertwined with 

caste, family 

and power 

Sexuality Female desire 

and social 

hypocrisy 

Desire, caste 

boundaries and 

social 

punishment 

Mythology Major and 

recurring 

concern 

Less central to 

primary fiction 

Political 

writing 

More indirect 

and cultural 

Highly explicit 

and activist 

Cultural role Writer, 

publisher, 

editor, 

literary 

curator 

Writer, essayist, 

public 

intellectual and 

activist 

Major 

international 

recognition 

Sahitya 

Akademi and 

other literary 

distinctions 

Booker Prize 

and 

international 

literary 

recognition 

Ref: [7-8]   

Gokhale's official biography identifies her as a 
writer of fiction and nonfiction as well as a literary 
curator and co-founder/co-director of the Jaipur 
Literature Festival. Namita Gokhale Roy's literary 
profile is strongly associated with The God of Small 
Things, the Booker Prize, political nonfiction and 
activism. Wikipedia 
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Table 2. Selected Works Used in the Comparative 
Corpus 

Author Selected 

work 

Year Primary 

concerns 

Namita 

Gokhale 

Paro: 

Dreams of 

Passion 

1984 Sexuality, 

urban society, 

female desire 

Namita 

Gokhale 

A 

Himalayan 

Love Story 

1996 Love, 

memory, 

identity, 

region 

Namita 

Gokhale 

The Book 

of 

Shadows 

1999 Memory, 

spirituality, 

psychological 

experience 

Namita 

Gokhale 

Things to 

Leave 

Behind 

2016 History, caste, 

colonial 

legacy, 

women, 

modernity 

Namita 

Gokhale 

The Blind 

Matriarch 

2021 Family, 

women, social 

change, 

pandemic 

Arundhati 

Roy 

The God of 

Small 

Things 

1997 Caste, gender, 

childhood, 

sexuality 

Arundhati 

Roy 

The 

Algebra of 

Infinite 

Justice 

2001 Politics, 

inequality, 

environment, 

power 

Arundhati 

Roy 

Walking 

with the 

Comrades 

2011 Indigenous 

communities, 

state power, 

resistance 

Arundhati 

Roy 

The 

Ministry of 

Utmost 

Happiness 

2017 Marginality, 

identity, 

politics, 

violence 

Arundhati 

Roy 

Azadi 2020 Freedom, 

politics, 

nationalism, 

resistance 

Ref: [9-

10] 

   

Gokhale's bibliography includes Paro, the 
Himalayan novels and later works including The 
Blind Matriarch. Penguin Random House India+1 
Roy's bibliography includes The God of Small 
Things, The Ministry of Utmost Happiness and her 
major nonfiction collections and essays. The 
Guardian+1  
12. Narrative Technique and Language 
Language is central to the literary identity of both 
authors. Gokhale's prose frequently combines irony, 
observation and reflective narration. Her satire is 
particularly effective in exposing the contradictions 
of social respectability. In Paro, the representation 
of elite urban culture allows her to question the 
moral standards through which women are judged. 
Roy's language is much more visibly experimental. 
The God of Small Things is known for its nonlinear 
narrative, wordplay, repetition and unusual 
linguistic constructions. Her language often 
reproduces the perceptions of children while 
simultaneously communicating adult historical 
knowledge. The difference can be understood as a 
distinction between social irony and linguistic 
disruption. Gokhale frequently makes social 
conventions appear contradictory through wit and 
satire. Roy disrupts conventional narrative language 
itself. This distinction is significant because both 
methods challenge authority. Satire undermines the 
authority of social conventions; linguistic 
experimentation undermines the authority of 
conventional storytelling. 
14. Women, Family and Domestic Space 
The family is an important site of social conflict in 
both writers. Gokhale's fiction often explores 
women's lives through family structures, 
relationships and inherited expectations. Her later 
novel The Blind Matriarch, for instance, examines 
an extended Indian family during the pandemic and 
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represents the family as a space in which social 
change becomes visible. Roy's The God of Small 
Things also makes the family central, but the family 
becomes a microcosm of wider social power. The 
Ayemenem household contains conflicts involving 
gender, class, caste, sexuality and political ideology. 
In both cases, the domestic sphere is not merely 
private. The family reproduces social values. It can 
offer affection and belonging, but it can also become 
an instrument through which social norms are 
enforced [11]. 
15. Childhood and the Female Perspective 
Roy's use of childhood perspective is particularly 
important. Rahel and Estha experience adult social 
structures without possessing the vocabulary 
necessary to understand them fully. The resulting 
gap between child perception and adult 
interpretation creates much of the novel's emotional 
force. Gokhale's writing generally approaches 
women's experience through adult consciousness, 
although memory frequently introduces earlier 
stages of life. Her interest lies less in childhood 
perception and more in the accumulation of social 
and historical memory. This contrast reveals two 
different ways of representing subjectivity. Roy 
frequently destabilizes adult authority by allowing 
the child's perception to shape the narrative. Gokhale 
frequently reconstructs adult female identity through 
memory, cultural inheritance and reflection. 
16. History and Colonial Legacy 
Both writers recognize that contemporary Indian 
identity cannot be separated from history. 
Gokhale's Things to Leave Behind directly examines 
the consequences of colonial history and the 
transformation of Himalayan society. Its historical 
setting allows her to examine how colonialism, 
community and modernity interact. Roy's 
engagement with colonial history is more indirect in 
The God of Small Things, where caste and 
postcolonial social structures coexist with the legacy 
of British colonialism. Her later political writing 
expands the historical framework to include 
nationalism, development, environmental conflict 
and state power. Thus, Gokhale frequently 
reconstructs history through place and memory, 
while Roy often interrogates its political 
consequences [12]. 
17. Feminism as Literary Practice 
Neither writer can be adequately described simply 
by applying a single definition of feminism. Their 
literary approaches are too complex. Gokhale's 
feminism emerges from her willingness to place 
female desire, intellectual independence and 
individual experience at the centre of narrative. Her 
women are frequently caught between social 
convention and personal aspiration. A recent study 
of her fiction similarly identifies identity, desire, 
feminism and female subjectivity as major concerns. 
Roy's feminism is inseparable from her concern with 
caste and political power. Her representation of 

women demonstrates that gender oppression cannot 
always be isolated from other structures of 
inequality. The experiences of Ammu, for example, 
become meaningful precisely because gender 
interacts with caste, family and economic 
vulnerability. Consequently, Gokhale can be read as 
emphasizing female subjectivity and negotiation, 
while Roy emphasizes intersectional structures of 
oppression and resistance. 
18. Resistance and the Female Voice 
The female voice in both writers challenges silence, 
but the form of resistance differs. 
In Gokhale, resistance may involve speaking about 
sexuality, refusing conventional femininity, 
remembering suppressed histories or questioning 
inherited mythology. Her literary practice creates 
space for women to define themselves. In Roy, 
resistance frequently becomes collective. 
Individuals are connected to marginalized 
communities and political movements. Her 
nonfiction makes this particularly explicit, while her 
fiction creates characters whose lives intersect with 
larger structures of political violence. The difference 
is therefore between individual-cultural resistance 
and collective-political resistance, although the two 
categories overlap [13]. 
19. Comparative Interpretation 
A comparative reading demonstrates that Gokhale 
and Roy should not be placed together merely 
because they are Indian women writers writing in 
English. Such a classification would conceal their 
significant differences. Their similarities become 
meaningful precisely when their differences are 
recognized. Gokhale's literary universe is 
characterized by multiplicity. She moves between 
urban satire, historical fiction, Himalayan narratives, 
mythology, children's literature, nonfiction and 
literary curation. Her official website describes a 
body of work extending across fiction, nonfiction, 
mythology, Himalayan studies and literary-cultural 
activities. Namita Gokhale  Roy's literary output is 
smaller in terms of fiction but extraordinarily 
expansive in political and intellectual reach. Her two 
major novels are accompanied by extensive 
nonfiction that connects literature to contemporary 
political crises. Gokhale's approach may therefore 
be understood as pluralistic and culturally 
exploratory, while Roy's is more confrontational 
and politically interventionist. Nevertheless, both 
writers resist simplified representations of India. 
Neither treats Indian society as culturally 
homogeneous. Their works reveal contradictions 
between modernity and tradition, privilege and 
marginality, individual freedom and social 
regulation [14]. 
20. Major Areas of Convergence 
The strongest convergence between the two writers 
lies in their treatment of women as complex subjects 
rather than passive objects. Both reject conventional 
literary models in which women merely support 
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male protagonists. Both writers also understand that 
identity is relational. A woman is shaped by family, 
social class, history, sexuality, geography and 
cultural expectations. Neither writer presents 
liberation as a simple movement from oppression to 
freedom. Both also challenge silence. Gokhale 
breaks silence around female sexuality and cultural 
expectations, while Roy breaks silence around caste, 
political violence and marginalized communities. 
Their works further demonstrate that the private and 
public spheres cannot be completely separated. 
Family relationships reflect social structures, and 
individual experiences can reveal broader historical 
realities. 
21. Major Areas of Difference 
The most important difference concerns the scale of 
political engagement. Gokhale's writing generally 
approaches social transformation through literary 
representation, cultural history and personal 
experience. Roy frequently moves directly into 
political argument. Their approaches to mythology 
also differ considerably. Mythology is a sustained 
component of Gokhale's literary and intellectual 
work, whereas Roy's major fiction relies more 
heavily on contemporary social and political 
structures. Their narrative styles also diverge. 
Gokhale often employs irony, satire and historical 
reflection. Roy is particularly associated with 
experimental language, fragmented chronology and 
politically charged narrative structures. Finally, their 
public literary identities are different. Gokhale has 
become an important literary institution-builder 
through publishing, translation and festival curation, 
whereas Roy is internationally recognized not only 
as a novelist but also as a political essayist and 
public intellectual [15]. 
22. Critical Significance 
The comparison of Gokhale and Roy contributes to 
the broader study of Indian women's writing by 
demonstrating that feminist literary expression 
cannot be reduced to one style or ideology. Women's 
writing in India encompasses satire, historical 
fiction, political nonfiction, mythology, 
psychological narrative and experimental fiction. 
Gokhale's importance lies partly in the breadth of her 
literary engagement. She has not only written about 
women but has also contributed to the institutional 
infrastructure through which Indian literature 
circulates. Her involvement in publishing, 
translation and literary festivals gives her work 
significance beyond individual texts. Penguin 
Random House  Roy's importance lies in the 
extraordinary connection she establishes between 
literary language and political resistance. Her fiction 
demonstrates how apparently private experiences 
can expose caste and gender structures, while her 
essays extend literary criticism into contemporary 
political debate. A comparison therefore shows that 
literature can challenge power in several ways. It can 
expose hypocrisy through satire, recover forgotten 

histories, represent suppressed desires, disrupt 
conventional narrative structures,  The present study 
establishes that Gokhale and Roy share a 
fundamental commitment to challenging restrictive 
representations of Indian women. Their works 
refuse to portray women as culturally fixed 
identities. Instead, women appear as individuals 
negotiating conflicting demands. The study further 
demonstrates that gender cannot be isolated from 
other social categories. In Gokhale, gender interacts 
with geography, class, history and cultural memory. 
In Roy, gender is particularly intertwined with caste, 
class, sexuality and political power. Another 
important finding concerns the relationship between 
the personal and the political. Gokhale tends to 
move from personal experience toward cultural and 
historical interpretation. Roy often moves from 
personal experience toward structural political 
critique. The study also reveals that both writers use 
literary form as a means of questioning authority. 
Gokhale's irony and satire challenge conventional 
morality, while Roy's fragmented narrative and 
experimental language challenge conventional 
storytelling. Their different approaches ultimately 
complement rather than cancel one another. 
Together they demonstrate the diversity of 
contemporary Indian women's writing [16]. 
Conclusions 
Namita Gokhale and Arundhati Roy occupy 
distinctive positions within contemporary Indian 
English literature. Their works differ in narrative 
style, thematic emphasis and public literary identity, 
yet both have contributed significantly to the 
transformation of women's representation in Indian 
literature. Gokhale's writing offers an extended 
exploration of women, desire, memory, mythology, 
history and cultural identity. Her career from Paro: 
Dreams of Passion through her Himalayan fiction 
and later works reveals a sustained interest in the 
relationship between personal identity and cultural 
transformation. Her literary activities as a publisher, 
editor and curator further demonstrate her 
commitment to creating spaces for diverse Indian 
voices. Roy's literary achievement is marked by the 
extraordinary combination of aesthetic 
experimentation and political intervention. The God 
of Small Things transformed the representation of 
caste, gender, childhood and sexuality in Indian 
English fiction, while her nonfiction expanded 
literary engagement into questions of political 
authority, environmental destruction, nationalism 
and social inequality. The comparison demonstrates 
that both authors challenge patriarchal structures but 
do so through different literary strategies. Gokhale 
frequently emphasizes the negotiation of identity, 
female desire, cultural memory and historical 
experience. Roy more forcefully exposes the 
relationship between individual suffering and 
structural oppression. Their works ultimately 
establish that contemporary Indian women's writing 
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is neither homogeneous nor confined to domestic 
themes. It can be intimate and political, historical 
and contemporary, mythological and secular, 
satirical and tragic. Gokhale and Roy represent two 
particularly important dimensions of this literary 
plurality. The significance of their writing lies not 
simply in the fact that they write about women. Their 
greater contribution is that they question who has the 
authority to define women, history, identity, culture 
and justice. Through different literary strategies, 
both writers transform literature into a space in 
which established assumptions can be examined, 
challenged and reimagined. 
Fundings 
There is no funding support and grant/award for this 
manuscript. 
Declarations 
● Availability of data and materials 
Not applicable. 
● Ethics approval and consent to participate 
Not applicable. 
● Consent for publication 
Not applicable. 
● Competing interests 
The authors declare that they have no competing 
interests. 
References 

1. Boehmer, Elleke. “East Is East and South 
Is South: The Cases of Sarojini Naidu and 
Arundhati Roy.” Women: A Cultural 
Review, vol. 11, nos. 1–2, pp. 61–70. The 
article examines the relationship between 
postcolonial representation and the 
reception of Indian women writers, 
including Roy. Taylor & Francis Online  

2. Boehmer, Elleke. “East is East: Where 
Postcolonialism Is Neo-Orientalist – The 
Cases of Sarojini Naidu and Arundhati 
Roy.” Stories of Women: Gender and 
Narrative in the Postcolonial Nation. 
Manchester University Press. OUP 
Academic  

3. Gokhale, Namita. Paro: Dreams of 
Passion. 1984. 

4. Gokhale, Namita. A Himalayan Love Story. 
1996. 

5. Gokhale, Namita. The Book of Shadows. 
1999. 

6. Gokhale, Namita. Things to Leave Behind. 
2016. 

7. Gokhale, Namita. The Blind Matriarch. 
2021. 

8. Gokhale, Namita. Official author website 
and bibliography. Namita Gokhale+1  

9. Gokhale, Namita. “About Namita 
Gokhale.” Official author biography. 
Namita Gokhale  

10. Roy, Arundhati. The God of Small Things. 
1997. 

11. Roy, Arundhati. The Algebra of Infinite 
Justice. 2001. 

12. Roy, Arundhati. Walking with the 
Comrades. 2011. 

13. Roy, Arundhati. The Ministry of Utmost 
Happiness. 2017. 

14. Roy, Arundhati. Azadi: Freedom. Fascism. 
Fiction. 2020. 

15. “Where to Start With: Arundhati Roy.” The 
Guardian. The article surveys Roy's major 
fictional and nonfictional works and 
discusses recurring concerns including 
caste, trauma, resistance and political 
oppression. The Guardian  

16. Balamurugesh, K. R., and S. Valliammai. 
“Negotiating Identity and Desire: A 
Comparative Analysis of Women in 
Namita Gokhale’s Selected Novels.” Smart 
Moves Journal IJELLH. The study 
examines identity, desire, feminism and 
female subjectivity in Gokhale's fiction.  

 


